The images I use are those that contain psychological overtones and subliminal messages to convey the personality of the subject. My intent is opposed to that of the PhotoRealist Chuck Close who strives not to comment on the character of his subjects. I am more favorably disposed to Degas' highly naturalistic portrait of the Bellelli Family, in which the viewer is allowed access to the interpersonal relationships of the four family members. Degas used a number of elements to communicate his observations. In each character there is a well chosen facial expression, reinforced by body posture and gesture. The placement of the figures within the composition, the choice of hairstyle and manner of clothing, the subtle use of furnishings, and the overall tonality and abstract shapes present in the painting all work together to communicate to the observer something of the family's personal situation. In my work I wish to communicate my observations about the individual or situation portrayed. I do so by carefully selecting images that are psychologically potent and by manipulating the composition to reinforce my perceptions.
THE WORK PROCESS
The use of photographic images as source material allows me to make careful and prolonged observations of the individual or situation presented. It offers an opportunity to perceive on a conscious level subliminal messages important to the work that might otherwise be lost. The camera selects a single moment of time to record with an objectivity that cannot be equaled by traditional sketching methods. This makes it a most interesting and useful tool. In a photograph the model is always available for additional study and I need not worry that the pose, the physical appearance of the subject or the light quality will alter before the work is completed. I work from both color and black and white photographs, and find no real difference between them as the ultimate color selection is always discretionary. I choose colors with an eye for abstract compositional balance and its effect on the mood or psychological feeling I wish to express. In the pencil drawing Marcia and Jason (plate 2), I
sought to describe the relationship between my two children.
I took a lengthy series of photographs and selected this one as I enjoyed the casual posing of the figures and the guarded way in which they acknowledge each other's presence. Marcia is the more assured, aggressive personality and I felt it appropriate that she be placed in the forward position.
In order to achieve a separation I left much of the flat black paper unworked, partially because of the interesting abstract shapes provided, but also as an experiment with the tension created between the realistically rendered forms and the flat shapes. I found that the black areas produced a feeling of spatial ambiguity that was interesting, but not completely satisfactory for me. 
